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Keys to Artistic Performance, Books 1-3 

 

¶ Designed to turn student performances  into polished, 

artistic performances 

¶ Pieces are arranged in approximate order of technical 

and musical difficulty 

¶ ¢ƘŜ άYŜȅǎέ ŦƻǊ ŀŎƘƛŜǾƛƴƎ ǇŜǊŦƻǊƳŀƴŎŜ ŀǊǘƛǎǘǊȅ ŀǊŜ 

notated within the pieces, and include: Color, 

Pedaling, Rubato, Characterization, and Choreography 

 

 

 

Keys to Stylistic Mastery, Books 1-3 

 

¶ Designed to teach the basic principles of the five style  

periods 

¶ Pieces are categorized by style period 

¶ ¢ƘŜ άYŜȅǎέ ǘƻ ŀ ǎǳŎŎŜǎǎŦǳƭ ǎǘȅƭƛǎǘƛŎ ǇŜǊŦƻǊƳŀƴŎŜ ŀǊŜ  

given before each style period, as well as on the title  

page of each piece. The άYŜȅǎέ ƛƴŎƭǳŘŜΥ aŜƭƻŘȅΣ  

Rhythm, Harmony, Tempo, Texture, Technique,  

Dynamics, Expression, Ornamentation and Pedal 
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¢ƘŜǊŜ ŀǊŜ ǎǘŀƎŜǎ ǘƻ ǘƘŜ ƭŜŀǊƴƛƴƎ ǇǊƻŎŜǎǎΥ άtǊŜǇŀǊŀǘƛƻƴΣ tǊŀŎǘƛŎŜΣ ŀƴŘ tƻƭƛǎƘƛƴƎΦέ όFrom Mystery to 

Mastery, Books 1 & 2) 

¶ Stage 1: Preparation 

o Identify trouble spots and technical challenges 

o Make preparatory exercises out of potential problem spots 

Á Trouble spots may include [but are not limited to!]: 

¶ LH octave leaps 

¶ Hand position changes 

¶ Scalar passages 

Á Blocking LH chords 

Á Articulation and touches, etc. 

 

¶ Stage 2: Practice 

o Energy Efficient Practice (EEP) helps student to master sections or phrases within a 

piece.  Examples include: 

Á Practicing trouble areas first ς identify them with a bracket and practice them 

10 times each or progress through a tempo chart 

Á First blocking LH chords alone, then playing them broken.  Next, add the RH 

melody then to the blocked LH chords, then play as written. 

Á Reinforcing rotation motion of arm by listening for even 32nd notes.  Practice in 

rhythms to reinforce the physical motion 

o Creative Practice Techniques (CPTs).  Examples include: 

Á Add-a-Note ς Add-a-Group 

Á Groups Forward ς Groups Backward 

Á Blocking 

Á Two for One 

o The greatest amount of time will be spent in this stage 

 

¶ Stage 3: Polishing 

o At this stage, the student is ready to achieve an artistic and polished performance 

Á Inclusion of artistic gestures and performance choreography 

Á Use of rubato for expressive playing or extra dynamic marking to highlight 

sections or phrases 

Á Thinking of lyrics to set the mood or tempo of a piece 

o Examples include: 

Á Body Choreography 

Á Phrasing and Shaping 

Á Tempo rubato 
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KSM Book 1 Excerpts: Classical Period 

 

Late Elementary to Early Intermediate 

 

¶ Rhythm 

o Frequent changes in the subdivisions of the beat 

o Rests and fermatas often add humor and drama 

 

¶ Melody 

o Influenced by vocal music 

o Grouped into two- and four-measure phrases 

o Often based on short motives with two- or three-note slurs  

 

 

KSM Book 2 Excerpts: Romantic Period 

 

Early Intermediate to Intermediate 

 

¶ Technique 

o Free upper arm motion needed to cover the full range of 

the piano 

o LH accompaniment often has a two-voice texture with the 

lower note emphasized 

o Wide varieties of articulations are used to express a large 

range of emotions 

o More complex voicing in RH due to double notes and inner 

voices 

 

 

 

¶ Additional Considerations 

o Variety of new forms and genres of composition 

o Color and emotional expression are indicated in the  

 score through descriptive terminology such as con  

 fuoco, maestoso 
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¶ Dynamics 

o Usually not provided by the composer, but should  

 be added. Terraced dynamics are effective when  

 patterns repeat 

o Range should be between p and  f to reflect the  

 sounds of Baroque keyboards 

o Sequences require the performer to change  

 dynamic level on each repetition 

 

¶ Ornamentation 

o Makes melodies more expressive, sustains the  

 sound, and provides variety on repeats 

 

¶ Tempo 

o Must be steady, with a slight ritardando at the final cadence 

o Determined by the character of the music 

 

 

Keys to Artistic Performance  

¶ Color 

o Orchestral sound 

Á Think of the piano as an orchestra 

Á Strings, woodwinds, brass, percussion 

 

o Balance and Voicing 

 

 

¶ Pedaling 

o Half pedal 

o Flutter pedal 

o una corda / tre corde 

o Syncopated pedaling (legato pedaling) 

o Pedal taps 
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¶ Rubato ς the tasteful bending and shaping of the tempo 

 

Take a little time 

                 Push ahead a litte 

                                  Breathe 

Take a lot of time 

 

 

¶ Characterization 

o Descriptive words 

Á Charming, ghostly, majestic, tender 

Á Explosive, humorous, pleading, teasing 

 

o Creating lyrics 

Á Helps convey the character and mood of a piece 

Á Should match the rhythm and emphasis found  

within the music 

 

 

¶ Choreography ς movement at the keyboard that affects 

the way a performer expresses the character of the 

music 

o At the beginning of a piece 

Á άDǊŀŎŜŦǳƭ ƭƛŦǘ ŀƴŘ ōǊŜŀǘƘŜέ 

Á ά.ŜƎƛƴ ǿƛǘƘ ŀ ǉǳƛŎƪΣ ŘǊŀƳŀǘƛŎ ƎŜǎǘǳǊŜέ 

Á ά[Ŝǘ ȅƻǳǊ ōƻŘȅ ƳƻǾŜ ƛƴ ǘƘŜ ŘƛǊŜŎǘƛƻƴ ƻŦ ǘƘŜ 

ƳǳǎƛŎέ 

 

Lean Left/Right 

 

Lean In/Back 

Arc 

Graceful Lift 


