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1 Appealg Likeability
o Strength of compositional personality

0 Rhythmic interest
A Variety of note values
A Syncopation O L

Style & Genre

0
0 Harmonic color & progressi VY
0 Melodic shape O
O Lo \)
0 ed musical |deas \B
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ece ound like something is missing

O PieCes that have strong musical integrity in and of themselves
Strong - Compositional Ideas

o Emotional reaction

Rhythmic, harmony and melodic inteste

Hooksg gimmicks

Variety of ideas and compositional devices

Changes in artlculatlon register and/or phrase Iengths
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Things to [Try toJAvoid p—— PAGE2

1 Predictability

o In.harmonic progressions'

0 Sequences

0 Unnecessary and/or unvaried repetltlon
9 Kitschy, trite or cliché pieces
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o Chord progressions
o Chord voices
1 Knockoffs ¢ pieces that sound like other pieces

The Grab Bag: Things Consider
1 Are there any notational inaccuracies?
1 Is this piece related to something else the stud
9 Is this piece idiomatic to the instru
1 Arethere passages in thig piece at ca gdistFibuted?
1 Can doubled ig kor d for players with sm
1 Doe thls he student? Does it r Or/fis |t a piece
E interested in?
The Grab Bag: indD
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Titles of pieces mean a lot
1 There may a difference between pieces written by pedagogues turned composer and those
written by composer turned pedagogue
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social patterning
1 We, the consumers g ' influence on what is published. Our purchasing

habits influence the
1 We should never sagri
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